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4　明田川総士「「李喬「小説」と 1960 年代台湾文学界における安部公房の受容 : 台湾文学における 1960 年




年代 台湾映画数 日本映画数 日台合作映画数中国語映画数 台湾語映画数 民間 官
1960 5 21 34 0 0
1961 7 37 34 0 0
1962 7 120 34 1 2
1963 8 89 34 3 0
1964 22 97 34 0 0
1965 24 114 34 1 1
1966 45 106 28 7 1
1967 49 94 28 11 0
1968 76 113 27 8 0
1969 89 84 25 5 0












6　戸張東夫・廖金鳳・陳儒修『台湾映画のすべて』（丸善、2006 年）16 頁掲載「（付表 2）国語映画、台湾
語映画年間製作本数表（1949 ～ 1994）および黄仁『日本電影在台湾』（前掲）286 頁を参照し筆者が作
成した。
7　黄仁『日本電影在台湾』（前掲）には、「1950 ～ 1972 年台湾上映之日本電影片目」が 479-513 頁に付してある。





































































































































31　「換尾記」『聯合報』1963 年 6 月 15 日。
32　潘壘口述・左桂芳編『不枉此生：潘壘回憶錄』（電影資料館、2014）224 頁。
33　「換尾記」『聯合報』1963 年 6 月 15 日。
34　黄仁『日本電影在台湾』（前掲） 485 頁。


































































46　林文淇「007 電影問世五十週年回顧台語間諜片風潮」（2013 年 7 月 5 日、http://www.funscreen.com.tw/fan.

































































53　左桂芳「台湾映画と香港映画の交流（一）－ 1945 年から 1967 年」（小山三郎編著『台湾映画－台湾の歴史・
社会を知る窓口』（前掲））178 頁参照。
54　黄仁・王唯編著『台湾電影百年史話　上』（前掲）321 頁。



































































Japanese Representations of Taiwanese Films Made in the 1960s
Miwako Akamatsu
　　Through analyzing the representations of Japan in different genres of Taiwan films during the 
1960s, this paper examines the pretexts of the “Japan complex” to discuss how genres produce 
national emotions. In postwar Taiwan cinema, the images of Japan were represented within different 
psychological frameworks, alternating between “anti-Japan” and “pro-Japan,” which could be 
interpreted as two opposing poles on the political spectrum. My close reading shows that the anti-
Japanese images were largely employed in war-themed films in the 1970s; the local Japan colonial 
experiences were displayed in the 1980s; the nostalgia and fantasy toward Japan were exhibited in 
recent decades.
　　This study does not aim at historicizing Taiwan’s public perceptions of Japan; instead, it looks 
back to the pretexts in the 1960s, when the genres of films were still developing, experimenting, 
and evolving, as film workers invested more efforts at that time in exploring possible genres rather 
than approaching nationalism or patriotism in the films. Looking into genres of spy films, Taiwanese 
dialect comedies, and parodies, this study investigates how the inventions of genres implicitly 
produced complicated political perceptions toward Japan, particularly focusing on the analyses of 
the following films: Akinori Matsuo’s “Rainbow over the Kinmen” (1962) : and Lin Fu-Di’s 
“Golden Demon” (1963) ; Liang Zhefu’s “Tarzan and the Treasure Alias” (1965) ; Chin-Lung’s 
“Female Agent No.7” (1964): Li Han-Hsiang’s “Storm 0ver the Yangtze River” (1969).
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